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knew, so to say, by heart in advance the projected picture, they
lay in wait for the light. At last the precious morning would
come that gave the so deeply thought-out and desired effect.
Then the artist would sei'/e his brushes and, face to face with
nature, would take in one sitting the poem of his dream. He
began by tracing (he composition with strokes of prussian
blue, broad, definite, decisive, precise, expressive and so to
say nuanced by (died and empty areas, Then, in these rigor-
ously defined spaces, he applied the colours by vertical or
oblique touches, scarcely covering the canvas, placed with a
velvety supple and feline movement. 'One would have said a
cat playing with a mouse/ The whole, at one go, without
touchings tip or new starts. 'In one seance/ he often recom-
mended, 'otherwise it is a failure, for it is better to begin a
new canvas than to retouch/ "
Gauguin had no patience with the methods practised by
the academic painters whom he had now been able to
escape in Pont-Aven, who dutifully covered an entirely white
canvas from a starting-point in one of rhe corners and who
spent all their working hours indoors. Characterising them as
"Americans" he was happy to have succeeded in escaping them
and their lifeless works at last* The perfection of a process of
colour-photography would prove to them, he hoped, that the
Impressionsists and their derivatives were in fact nearer to
nature than they, who had the production of what amounted
in their eyes to a coloured photograph as their ideal*
The country round Le Pouldu changed startlingly with every
alteration in the light. The trees were most frequently oaks,
solid and dark and full of deft shapes, while the stone walls
that were typical of the region broke up die fields into angular
ever-varying areas of colour. De Rotonchamp reasonably sees in
this the origin of the group's theory of synthctism, owing to the
natural cloisonnes that the countryside itself offered,
Gauguin and de Haan did not often pay models to sit for
them but made exceptions in favour of Capitaine, an old
beggar of picturesque appearance, and of a young girl of the